
 
 
 

   
 
Rosemarie Trockel is a German artist and one of the most important figures in the 
contemporary art movement in Europe. She has gained international renown through 
her complex and controversial work that addresses contemporary concerns, especially 
those of women. "Woman" and her place in society, particularly in the microcosm of the 
art world, is a central theme of her work. She also challenges established theories about 
sexuality, culture, and artistic production. Based in Cologne she has been exhibiting 
with one of Europe’s leading contemporary art galleries, Sprueth Magers since the early 
80’s. She teaches at the famous Duesseldorf Art Academy. 
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Rosmarie Trockel is a German conceptual artist. She studied from 1974 to 1978 at the 
Werkkunstschule, Cologne, which was then heavily influenced by Joseph Beuys. In the 
early 1980s she came into contact with the Mülheimer Freiheit, a Cologne-based group 
of painters that included Walter Dahn (b 1954) and Jiří Georg Dokoupil, and she 
exhibited at the Cologne gallery of Monika Sprüth, who at that time showed only women 
artists. In 1985 Trockel produced her first ‘knitting pictures’, consisting of lengths of 
machine-knitted woolen material stretched on to frames. The material is patterned with 
computer-generated geometrical motifs or recognizable logos, for example the hammer-
and-sickle motif of the Soviet Union ironically superimposed on a background of red-
and-white stripes that recall the US flag (Untitled, 1986; see 1991–2 exh. cat., pl. 9). 
The knitted works are ironic comments on the traditionally feminine occupation of 
knitting placed in a context of mass production. Other works by Trockel also have a 
feminist theme. A piece consisting of a steel cube fitted with six hot plates in two 
parallel diagonal lines (Untitled, 1988; Cologne, Mus. Ludwig) establishes a bridge 
between the feminine domain of cooking and the masculine domain of industrial 
production. Trockel’s Painting Machine and 56 Brush Strokes (1990; see 1991–2 exh. 
cat., pl. 53) is a mechanical contraption of wires and steel rollers, in which 56 paint 
brushes make small marks on a roll of paper. The brushes are made of human hair and 
engraved with the names of the hair’s donors, who include Georg Baselitz, Cindy 
Sherman and Barbara Kruger. 
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On show is a series of 10 photographs originally created for the Taipei Biennale 2012. 
 
 

 


