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Brand power

The artworks of Ben Frost provoke powerful reactions — including
a desu‘e to destroy them, writes RACHEL OLDING.

Crapitalism writ large ...

umber 342
Elizabeth Street,
Surry Hills, is
covered in graffid.
There’s notaninch
ofwhite spaceat
the front door, in
the poky antechamber, in the clunky
lift or along the corridor leading 1o the
sunlit open warchouse that is Worlds
End Studio, home toa handful of

artwork that was slashed by an
incensed, balaclava- clad viewer with
aknife? The mastermind and subject
ofa bloody performance piece titled
Untitled s&'mmg ‘Man: Project to Give
Birth to Robot Puppies?

He's not quite the brash kid expected
from his caustic and often controversial
mash-up paintings featuring Pokemon
mgiu, cmﬁnauq:.mmlnps.}ulm

young artists including Ben Frost.
The woman upstairs complains

about the paint fumes, so when Frost

and his colleagues use spray cans 1o

“Diie” written in the shiny funu:rlln.
Disney brand name.
That’s because Ben Frost lets his art,
rather than his mouth, do the talking.

‘roughly scrawled "crapi

artist Ben Frost at Worlds End, his Surry Hills studlo. Photo: Jacky Ghossein

decode the cartoon sticker saying
“THIS IS ARMAGEDDON!" or the

offer o feature in

L8] land College sJ[a\rl.A.nd]aIer
1of

commercial for a car p and

lism", is that
ketof

we're lost in th
Western consumerismand we don't
even knowit

“I'vealwayshada \'uu und the
velee thought that

Wh rtstudent approached
Imnzlmrhupukcam:u\hldn.n
stival in 2008 and riled him for

oes, Frost admits it was

ind-f---". “How do | respond

speaking in a personal and political
way rather than just talking about a
landscape or something premty,” Frost
says. “When you make astate
that's based in a socho-political
spectrum, if you can hitit on the head,
pt‘UPll‘[t‘il“}'lt'aL‘[ o Lhal

ﬂudlm A COTTET Sp;

1, as did
the police whe requested ﬂu. same
artwork be removed when it was
exhibited at the Museumof

G

slather canvases they board up the Ir's through his kaleid icand
i chaotic artworks that he savagely
1's space is at the [dl u\d ofthe mhqut"msu(‘l.c[y ubsussud wl.llmnd
vy brands. Hy
and cluttered with books, paint tins, instantly saable laps
buckets, spray cans and pin boards. mutant morphing creatures and

The 34-year-old street artist-cum-pop
artist sits in an old office
Lh.luamvd]mg, T
ntly, suckingona
, ooking at four
-ady 1o be
taken to Boutwell
Diraper Gallery for his
comingsolo exhibition,
Lostin the Supermarkel.
He speaks quietly and
occasionallylifts his New
York Yankees captoruna
hand through his hair
ashecogjtates.
Hardly the
“eulturally
confrontational and
wildly imepressible” artist
described in the press
release, Or the self-described
pessimist who'd be happy to see
theworld burn. The creator ofan

emotions on top of brightly coloured

" evil behind the saccharine facade of
. acomicbook character or fast

yArtas part of Primavera:
Yormgﬂrmrs Undcr.ﬁ In2002.

“Tam reflecting a world in trouble, a
heaving, dying fur seal of an earth that

sized television remote controls,” he

s

The message,
in caseyou

\ can't

Although confronting to some,
Frost's art has been well received by
many. These days a canvas sells for
between $8000 and $9000. The
slashed 13-metre mural - now
repaired, of course - mesunrm ISLh

a total paradesbut I'm not
sure you can be so black and white.”
His art offers no answers, just

‘Tam reflecting a
world in trouble,
a heaving, dying
fur seal of
an earth.’

oul more.
Asateen living in the Nimbin-
esque hippie town of Maleny,
50 lu]mnl_llunurmuﬂjnsb.ult Frost
1 hia

tolook for "
new movement”. But it wasntuntila
W }l‘ﬂl’sl.l(llll\’lngul the hﬂ)u reality

YS! In 2003 10
getareal jobasan E.nglmll teacher but
came back with a fiery vision and a
desire to move away from the
stencilling and street art scene.
ukyo exacerbated this ideaof
living inaworld you don't
Lu\dus[.md " he says. His art evolved,
7 ¥

galleries worldwide
responsibility set
art has been the most vital and vibrant
and interesting movement in art but
asyouget older it's not as exciting to
be daring on the streets and getting
cauphrby:ln absolutely suffocating
city council,” he says.

Instead, his daring is in the artificial
images, the jarring colours, the
mutated loges and the neo-pop
violence that have, over 20 years,
converged in his marvellous artworks,

“TI'mstill irying to say the same
things,” he sa?s."WI]m Iputalogo
down,

spenthis timeal,

in the back of my

floorofa sk
cnlleclwno!‘lclewsmnmculwe
Kerry Stokes. From low-brow art rock
star and stencil kid, Frost has grown
|ntoasubctﬂluml CTOSSOVET SUCOESS.

about being

brain think: ".\c"ll]lge:mlroul:lcror

the planel. lyit
entirely of wires and ubing and
colossal tunnels and conduits
spmkh\g. Inﬂwdn-am ht-is

this?" It's al activity.
People are more fearful of
corporations than they are of the
:poIJce Imean, is Mickey Mouse going

hew th hi to my house with the

wnrlcl completely. butl hasnoldea how ‘The entire earth Mickey Mouse Police?™
“If1 toform, it begmstnsel.f destruct I11 bet stranger things have
Imulclhavem]mmthecmmwand and, with only the ppened in his mind.
wwplamcbagson my feet,” hesays. ma]hmctmnammgbl]lmmolcab]es.
Rm he d begins to self-destruct, Lost in the Supermarket af Bowunivel]
d ol lucrative Frost moved to Brishane wostudyat — Draper Gallery runs until December 19, 4
o
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