
 
 
 
“Am I dreaming some impossible dream? Or just taking a reading with my 
spacetime machine?” 
 
 
Over the past years I have been producing photographic artworks focused on 
concepts of space and time and their relationship to larger cultural narratives. 
As part of that undertaking I have developed a curiosity centered on how we 
perceive, represent and discuss our surroundings. Producing a series of spacetime 
artworks has been tantamount to that inquiry. Our experience of space and 
time appears to be shaped as much by innate abilities, intrinsic to our biology, 
as by historic tradition. My aim is to participate in contemporary discussions on 
these matters. When plausible, I make an effort to apply any attendant understanding, 
however oblique, towards a more comprehensive and accommodating 
sociopolitical critique. 
 
I make photographic timelines. It is an engaging project with plenty of unexpected 
results. I use an unconventional camera system designed for shooting 
panoramic space. Though it has a lens up front, the device does not take static, 
instantaneous snap-shots. Instead, it produces smooth, uninterrupted scans of 
the surrounding environment. By making a few simple modifications - I click on 
one button and then wrap the whole thing in tape - I am able to convert it into an 
effective tool for shooting fluid, continuous timelines. The results can be shocking 
and unimaginable. Because they seamlessly blend visual depictions of 
space and time into a single hybrid image they provide an altered “spacetime” 
view of the world. In these pictures, the rules for perceiving reality are shifted. 
Shadows are crisscrossed, the relative speed of an object determines its size, 
moving subjects appear isolated from their backgrounds, and the backgrounds 
themselves have been decimated. The effect is like stepping “through the looking 
glass” with Alice. Viewed with an eye for creating provocative imagery, the 
poetic potential is wide open. 
 
Finding oneʼs bearings and learning to navigate through this strange new world 
requires concerted effort. My first experiments produced strange, unrecognizable 
images filled with unpredictable shapes and forms. With increasing methodology 
and with ongoing tests, I am now able to separate subjects from backgrounds, 
bring fluid gestures into clear focus, trace moving subjects, and draw 
attenuated delineations of naturalistic events. My modified camera presents 
other technological quirks that I attempt to exploit. All lenses bend light. But my 
cameraʼs unusual sensors permit me to register surprising prismatic refractions 
that normal cameras and retinas are unable to see. 
 
Sometimes I feel my work is akin to the practice of bricolage in that I attempt to 
make meaningful compositions out of unwanted lens artifacts and other leftover 
technical “junk”. My cameraʼs tendency to isolate the subject from its background 
carries great metaphorical potential. I have found myself, for example, 
attempting to recreate the mood of an empty piazza painted by De Chirico or 
the sense of estrangement and abandon depicted by Sartre. I am fascinated at 
how the shadows of pedestrians, because they are delayed by time, portray a 
second, ghostly rendering suggesting a hidden, contradictory character. And 
because my camera is blind to horizontal left-right space - it sees no such thing 
at all - all distinguishing elements of the landscape are entirely absent. They 



appear as though they have been obliterated by the speed of contemporary life. 
 
The principal pieces of this exhibition were produced while walking the streets 
of Valencia with my friend, Jorge. A radio journalist whose daily broadcasts incline 
sympathetically towards Spainʼs tradition of independent, free governing, 
cooperative societies, Jorge presents an in depth understanding of the political 
and economic forces that have shaped Valenciaʼs development over the millennia. 
He is critical of the grand utopian schemes that divided prewar Europe and 
is equally disapproving of new large scale urban projects when they are of 
questionable benefit to the population at large. My artworks contrast Jorgeʼs 
confident pace with the frenzied onslaught of commuters in their cars. Where is 
everyone going? With what urgency and purpose? What if you do not wish to 
be swept along by their movements? Or you donʼt want to join their community? 
Sometimes the recorded figure of Jorge reminds me of Don Quixote. Is his independent 
stride an act of defiance or a sign of romantic self-delusion? And 
what about the commuters rolling around the new cityscape in their own tiny 
suits of armor? Are they chasing Jorge or following him? And if he is the Pied 
Piper of Hamlen, are they the precious children or the unwanted pests? 
 
All of the images in my series are timelines. They bring to mind narrative structures 
which, in turn, raise questions about the nature of narrative thinking. Is 
there a relationship between our ancient skills of navigation and the universal 
virtuosity of our storytelling? Perhaps, as linguistic anthropologist Stephen Levinson 
has said, evolution can also be viewed as bricolage, a process in which 
leftover brain “junk” is reapportioned for a new creative use. Has our old expertise 
been readapted to a new, more critical task as we narrate the increasingly 
convoluted terrain of our complex social setting? 
 
But if navigation gives us narrative form it does not deliver content. With my unorthodox 
camera, I enjoy producing unexpected images and presenting them to 
the world at large. I know that part of my pleasure comes from proffering a critical 
dialogue about our surroundings, part comes from the image making process 
itself and part from the responses I receive. In putting forth these eccentric 
inversions of space and time, I am hopeful of provoking reflection not just upon 
the unfamiliar images themselves or the curious perspectives they imply. My 
aim is to participate in larger discussions about how we perceive space and 
time and about the nature of perception itself. And though these works are inseparable 
from traditions within the history of art and photography, they also 
bear conceptual overlap within the sciences - in fields of study as far flung as 
theoretical physics or cognitive linguistics. In that broadest sense, I am inclined 
to look to both the arts and sciences to provide practices that challenge perceptions, 
shift perspectives, or otherwise broaden established insights - into the 
physical world, into our cultural constructions, and, ultimately, into the nature of 
our own behavior. 
 
What relevance does this have in the sociopolitical realm? The value of gaining 
new insights into human nature can hardly be over stressed. For underlying 
every plan of action, whether a grand utopian scheme or something more local 
and manageable, lies an implicit model of who we are and what we are capable 
of. What if, for instance, the neurosciences suggest that brains are more varied 
than faces, that some individuals by nature feel tremendous empathy while others 
feel none at all? In that light, tolerating disagreement would be understood 
as a requisite first step for a large population to arrive at any kind of unity. Or 
what if contemporary behavioral sciences find that we are all born with an entrenched 



predisposition to form communities, define boundaries and distrust 
outsiders? Then the problem of racism, rather than being seen as a purely cultural 
construct, would be understood to have an inherited component. Taking 
that into account would be an important new step toward arriving at a more effective 
solution. The idea is quite simple. The better we understand our behavior, 
the more likely we are to come up with effective plans for whatever we want 
to do. For if we are going to be making real efforts, then we want to be making 
real progress. And not just tilting at windmills. 
 
Am I dreaming some impossible dream? Or just taking a reading with my 
spacetime machine? 
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